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Friday, February 10, 1995 at 8:00 p.m. 
Sunday, February 12 at 8:00 p.m. 
Symphony Hall, Boston 
Thursday, February 16 at 8:00 p.m. 
Veterans Memorial Auditorium, Providence 


Christopher Hogwood, Conductor 


. Brandenburg Concerto No.4 in G Major, BWV 1049 
Allegro 

Andante 

Presto 


Daniel Stepner, violin 
Stephen Hammer, Christopher Krueger, recorders 


Mass in G Minor, BWV 235 


— INTERMISSION — 


Sonata in G Minor, HWV 404 
Andante 
Allegro 
Adagio 
Allegro 


Dixit Dominus 


Johann Sebastian Bach 
(1685-1750) 


Johann Sebastian Bach 


George Frideric Handel 
(1685-1759) 


George Frideric Handel 


The February 10 performance is sponsored by Bank of Boston/The Private Bank. 





CHRISTOPHER HoGwoop, CONDUCTOR 


One of the world’s most 
active conductors, 
Christopher Hogwood 
is internationally recog- 
nized as a pioneer in 
“Historically Informed 
Performance,” present- 
ing music on_ the 
instruments and with 
the performing tech- 
niques of the period in 
which it was composed. 
He is the founder of The Academy of Ancient Music, 
the first British orchestra formed to play Baroque 
and Classical music on instruments appropriate to 
the period. He now shares with that orchestra a busy 





schedule of performances, touring, and recording. 
In addition to being H&H Artistic Director, Mr. 
Hogwood is Principal Guest Conductor of The 
Saint Paul Chamber Orchestra, amodern-instrument 
ensemble, and Artistic Director of the annual Mozart 
Festival in Washington D.C. Heisactive conducting 
opera as well, and is a regular guest conductor of the 
Australian Opera. Mr. Hogwood enjoys a fine 
reputation as a harpsichordist and clavichord player, 
and is also a highly successful recording artist for 
London Records/L’Oiseau-Lyre. He has written a 
number of books, including his highly successful 
biography of Handel, published by Thames & 
Hudson. Christopher Hogwood was made a 
Commander of the British Empire by Queen 
Elizabeth in 1989. 


THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction of 
renowned conductor Christopher Hogwood. 
H&H is a leader in “Historically-Informed 
Performance,” performing music on the 
instruments and with the performing techniques of 
the period in which it was composed for an 
authentic sound and concert experience. 


Founded in 1815, H&H is the oldest 
continuously-performing arts organization in the 
country, with a long tradition of musical excellence. 
In the nineteenth century, the Society gave the 
American premieres of several Baroque and Classical 
works, including Handel’s Messiah (1818), which 
H&H has performed every year since 1854, Samson 
(1845), Solomon (1855), and Israel in Egypt (1859), 
and Bach’s B Minor Mass (1887) and St. Matthew 
Passion (1889). In recent years, H&¢H has achieved 
widespread acclaim through recordings on the 
London Records/L Oiseau-Lyre label, national 


Of Note... 


broadcasts, and performances across North America. 
In addition to its Symphony Series at Boston’s 
Symphony Hall, H&H offers a Chamber Series with 
concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in Cambridge. 
This season, H&H also offers its first subscription 
season outside of Boston, at Veterans Memorial 
Auditorium in Providence, RI. 


H&H's innovative educational program brings 
the enjoyment and knowledge of classical music to 
over 5,000 students in 45 schools throughout 
Massachusetts. Now in its ninth season, the H&H 
Education Program features popular recital 
programs, workshops, masterclasses and youth 
concerts. Last season saw the addition of a unique 
new component to the program: the Vocal 
Apprenticeship Program, which gives vocally 
talented urban youth the specialized training and the 
guidance they need to pursue musical careers. 


Following these concerts in Boston and Providence, H&H goes on tour under the auspices of Columbia 
Artists Management Inc. (CAMI). From February 17 to February 26, Christopher Hogwood and the 
H&H orchestra and chorus perform this Bach-Handel program at Avery Fisher Hall at Lincoln Center, 


New York; the Toledo Peristyle Auditorium in Toledo, OH; Orchestra Hall in Chicago; University of 
Kentucky Center for the Art in Lexington, KY; Etherredge Center Theater at University of South 


Carolina at Aiken; Gaillard Auditorium in Charleston, SC; and Glenn Memorial Auditorium, Emory 
University, Atlanta, GA. 
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BACH AND HANDEL 


by Richard Freed 


JOHANN SEBASTIAN BACH 
Born March 21, 1685, in Eisenach 
Died July 28, 1750, in Leipzig 


Brandenburg Concerto No. 4 in 
G major, for Violin, Two Recorders, 


Strings and Continuo, BWV 1049 


Mass (Missa brevis) in G minor, 


BWV 235 


GEORGE FRIDERIC HANDEL 
Born February 23, 1685, in Halle 
Died April 12, 1749, in London 


Sonata in G minor for Oboe, 


Strings and Continuo, HWV 404 


Dixit Dominus 





or much of the musical public, the most 
Kk persistent image of Bach is that of the elderly 

paterfamilias, settled more or less comfortably 
in Leipzig, where he spent the last 27 years of his life 
as cantor of St. Thomas’s Church and composed the 
bulk of his religious music, his keyboard concertos 
and some of his organ music. He died without 
finishing The Art of the Fugue, and left behind sons 
far more renowned as composers than he ever was 
during his lifetime. Bach was by no means unknown 
to his colleagues, though, and it might be 
remembered that when he went to Leipzig he did 
not sever his ties with his previous employer, the 
young Prince Leopold of Anhalt-Cothen, in whose 
service he remained for a time with honorary title 
Kapellmeister von Haus aus (“Non-resident Music 
Director”). That Bach would wish to continue that 
relationship is hardly surprising, for he counted the 
six years he spent as Leopold’s Kapellmeister (1717- 
1723) as the happiest period of his life, and the 
exuberant spirit of the instrumental music he wrote 
during those years appears to reflect that feeling. 


The Prince, himselfan accomplished performer 
on the viola da gamba, was not much interested in 
sacred music or in vocal music of any kind, but 


maintained a first-rate little orchestra which included 
virtually every instrument then in use; and Bach was 
encouraged to compose music that would exploit 
the virtuoso qualities of the various players. At 
Cothen, Bach composed his violin concertos 
(subsequently adapted as keyboard concertos), at 
least two of the four orchestral suites, many of the 
ereat organ and harpsichord works, the sonatas and 
partitas for violin solo, the gamba sonatas (performed 
initially by Leopold himself with Bach), the suites 
for solo cello, and the six Brandenburg Concertos, 
each for a different combination of instruments, 
which constitute his most ambitious and varied 
collection of instrumental works. 


As the name of this justly celebrated collection 
indicates, these concertos, in contrast to the other 
works in this list, were not written for Cothen. 
Sometime in the fall of 1718, the Prince sent Bach 
to Berlin to order a harpsichord; it was probably 
then that he met the Margrave of Brandenburg and 
received his commission for a set of concertos, 
which he did not deliver, however, until the end of 
March 1721. While the Margrave must have found 
them worth waiting for, they were not all new 
works; at least four were revisions of material 
composed several years earlier. In some instances 
the revision involved an expansion of the original 
one-to-a-part instrumental body, in some a 
substitution of different instruments for those 
originally specified, and in some the insertion of 
additional movements. The set as a whole carried 
the old concerto grosso form to its highest level and 
also introduced stunning prototypes of the modern 
solo concerto. The Fourth Concerto, one of the last 
two in the set to be composed, might be said to 
represent a sort of synthesis of both styles. 


Nominally this work calls for a concertino of- 
solo violin and two recorders, but in various sections 
it suggest itself as a violin concerto with obbligato 
recorders prominent in the accompanying body. 
Bach indicated the recorders as flauti decho: there 
are charming echo effects between the two in the 
opening movement, and in the slow movement 
both the recorders and the violin echo the utterances 
of the string body. 


rn 


While flutes replace the recorders in most 
modern performances of this concerto, the distinctive 
sound of the latter instruments seems to have a good 
deal to do with the character of the work. The 
Italian term for the recorder is flauto dolce —“sweet 
flute”—and Bach’s use of the instruments here 
certainly exploits their distinctive sweetness, but in 
a bright and vivacious way thatis at all times elegant, 
never bordering on the saccharine or syrupy. In the 
opening Allegro, one of the most splendidly developed 
movements in the entire Brandenburg cycle, the 
recorders might appear in a sense intermediaries 
between the violin and the 
orchestral body, much of the 
material passing through them 
rather than directly between the 
other two elements of the 
ensemble. Violin and recorders 
present themselves as more of a 
team—the three together as a 
single unit in dialogue with the 
strings—in the tranquil Andante. 
The original relationships are 
resumed in the final Allegro, a 
complex and vigorous fugue in 


free style. 


While Bach apparently did 
not compose this concerto in any 
other form before creating the 
one in which we know it today, 
he did produce a second version 
of it after he settled in Leipzig. In 
the 1730s, when he set about transcribing his violin 
concertos as harpsichord concertos, he adapted this 
work as the sixth in that series, the Concerto in F 
major, BWV 1057, retaining the recorders in the 


instrumentation. 


he magnificent Mass in B minor which 

Bach produced near the end of his life was 

his grandest setting of the Mass, but not his 
only one. Some ten or twelve years earlier, probably 
in the years 1735-37, he produced four Missae breves 
(BWV 233-236), all a good deal shorter, and none 
suitable for Roman Catholic liturgical use, since 
each is comprised of only a Kyrieand Gloria. These 
are sometimes referred to as “Lutheran Masses,” a 
rather misleading term, though it does stem from 
the situation in Bach’s time—in which many 
Protestant churches, and particularly those in Leipzig, 





Johann Sebastian Bach 


made regular use of portions of Catholic ritual. 
Numerous settings of the Magnificat, the Gloriaand 
Sanctus reflect this long-sustained tradition, and it is 
widely thought that the three biggest portions of 
what eventually became the B minor Mass itself may 
have been assembled originally for use ina “Lutheran 
Mass,” or Missa brevis. 


The word “assembled” is used deliberately, for 
the Mass in B minor was compiled in large part from 
materials Bach had used earlier in his various church 
cantatas, and, with the exception of the Kyrie in 
BWV 233 and possibly that 
of BWV 234, the four 
Missae breves were assem- 
bled entirely from those 
sources. Such recycling was 
by no means uncommon 
in Bach’s time; he and his 
colleagues frequently made 
use of a good tune more 
than once, and borrowed 
from one another as well as 
from their own works, in 
both instrumental and 
vocal categories. Bach 
turned violin concertos by 
himself and Vivaldi into 
keyboard concertos, and he 
fitted out several of his 
secular cantatas with new 
fexis ue sctyeyasesacren 
works, much as Handel 
adapted secular vocal pieces he composed in Italy for 
use in Messiah. All the material Bach adapted from 
his cantatas for use in his Masses, however, was 
somewhat more specifically suited to this use, in that 
each such piece had been composed for a sacred text 
in the first place, and in each case there was a text 
conveying the same sort of spiritual message or 
mood as the respective section of the Mass for which 
the music was re-used. 


The Missa brevis in G minor is in many 
respects the most interesting and substantial of 
Bach’s four works in this form. It is the only one in 
a minor key; in Bach’s usage this did not have the 
sort of dark or tragic significance it took on from 
Mozart’s time forward, but it did make possible 
some subtle and effective coloring that served well 
the emotional thrust of both the joyous sections and 
the more reflective or solemn ones. Moreover, Bach 


drew all the material for BWV 235 from only three 
of his earlier cantatas, all of which were composed in 
the same year (1726), while the sources of the three 
companion masses are not only more numerous but 
also scattered over a wider period; and for the most 
part he retained the original orchestration of the 
respective cantata pieces. These factors might be 
said to give this work in G minor a somewhat fuller 
sense of integration than the other Missae brevis. 


The music of the Kyrie originally served as the 
opening chorus of the Cantata BWV 102, Herr, 
deine Augen sehen nach dem Glauben, composed in 
August 1726 for the tenth Sunday after Trinity. 
With oboes added to the orchestral strings and 
continuo, and a text from the Book of Jeremiah— 
“Lord, are not Thine eyes upon the truth?... Thou 
hast consumed them, but they have refused to 
receive correction . . . "—this might almost be 
regarded as an elaboration (before the fact) of the 
thought expressed so concisely and poignantly in 
the Kyrie. Structurally, in any event, the three-part 
layout of the original was perfectly suited to the 
design of the Kyrie—Christe—Kyrie sequence. 


The opening chorus of the Gloriawas adapted 
from the corresponding section of the Cantata BWV 
72, Alles nur nach Gottes Willen, for the third Sunday 
after Epiphany. The subsequent sections all come 
from the Cantata BWV 187 Es wartet auf dich, for 
the seventh Sunday after Trinity, again with oboes 
in the orchestra. The Gratias agimusis from the bass 
aria “Darum sollt thr nicht sorgen’; Domine Fili is 
from the alto aria “Du Herr, du kronst allein’; Qui 
tollisfor tenor, from the soprano aria “Gott versorget 
alles Leben,” and the concluding Cum sancto spiritu 
is from the cantata’s first chorus, one of Bach’s great 
three-part structures representing the mystery and 
splendor of the Trinity, with a splendid fugue as its 


centerpiece. 


HANDEL’S Earty INFLUENCES 


eorge Frideric Handel’s Sonatain G minor, 
actually alittle concerto for oboe and strings, 
was unknown from Handel’s time until 
well into our own; it was discovered by the Handel 
scholar Anthony Hicks about twenty years ago, and 
first saw publication in the Handel Edition of 1979. 
It has not been possible to date this piece with any 
certainty; the form in which Hicks found it, in the 
collection of the Earl of Malmesbury, was a copy of 


the score made in 1727 by Handel’s pupil and 
copyist John Christopher Smith, Jr., but it was 
surely composed earlier than that—most likely at 
some time between 1718 and 1720. 


Handel sometimes provided such pieces, 
whether headed concerto or sonata, for use as 
introductions or intermezzos to his oratorios and 
other choral works. A note in the Handel Edition 
points out similarities in this work to the instrumental 
introductions to some of the Chandos Anthems, 
and suggests it may have been written for a similiar 
purpose. It is, in any event, being put to such use in 
the present concert. 


There are four movements, in the traditional 
slow-fast-slow-fast pattern of the sonata da chiesa. 
Handel took the themes of the two outer movements 
from earlier works of different forms. The theme in 
the opening movement first appeared in 1708 or 
1709 as the aria “Cara pianta” in his Italian cantata 
Apollo e Dafne. It was recycled twice again in operas 
he composed in London: in the aria “Cerco in vano” 
in Tamerlano (1724), and the chorus “Dall’ orror di 
notte cieca” in Alcina (1735). The concluding 
movement's theme is also the basis for the Fugue in 
F minor from the last of the eight suites in Handel’s 


First Collection of Pieces for harpsichord, composed 
in 1718. 


andel’s interest in Italian opera drew him 

to Florence in the fall of 1706, and the 

three and a half years he spent in Italy 
constituted a sort of graduate course in bringing 
together the elements of the musical character we 
now recognize as “Handelian.” Prominent among 
these was a natural disposition to an essentially 
Italian style of brilliance and animation that was to 
inform his sacred works and his instrumental 
compositions as well as those for the stage. The 
Dixit Dominus is one of the grandest, as well as 
earliest, confirmations of his mastery of this style 
and of its integration into his own personal language. 
Nearly four decades later he would imaginatively 
recycle material from his Italian secular works for 
use in the utterly unrelated Messiah; the Dixit 
Dominusas a whole might be said to prefigure much 
of the form and substance of his English oratorios, 
particularly in its rhythmic activity and vocal 
coloring, and, by no means incidentally, in its text 


from the Old Testament. The Dixit, though, was 


surely designed for use in Christian worship, and 
perhaps calls for more direct comparison with such 
works as Bach’s Magnificat and even the Mass in B 
minor than with Handel’s own oratorios. 


This elaborate setting of Psalm 109/110 (with 
the customary appended Gloria) for solo voices, 
chorus, strings and continuo was one of the earliest 
and most significant large-scale 
works Handel composed on 
Italian soil. It was written (or in 
any event completed) shortly 
after his arrival in Rome in the 
early part of 1707; we do not 
know when or where it was first 
performed. It may have been 
intended, together with the 
contemporaneous Visi Dominus 
and the second of his two settings 
of the Laudate pueri, for perfor- 
mance at the celebration of the 
feast of the Madonna del 
Carmine on July 16 of that year 
(as all three of these texts would 
have been included in the 





Carmelite Vespers); it may have 
been intended to stand on its 
own for an Easter service well before that date; it may 
even have been performed in both contexts. We 
may never have clarification of this point, but we do 
have the music and what it tells us about Handel in 
Italy. 


Dixit Dominus is laid out in eight sections. 
The opening section, with a concise but dramatic 
orchestral introduction in G minor, sets a mood at 
once solemn and tense. Handel strikes a further 
dramatic effect with the use of a cantus firmus based 
on an Easter chant for the words “Donec ponam 
inimicos tuos scabellum” (“until I make thine 
enemies thy footstool”), set against the opening 
material. 


Section No. 2, the first solo aria, “Virgam 
virtutis tuae,” is for alto with only continuo 
accompaniment. It is followed by the soprano aria, 
“Tecum principium in die virtutis,” with the full 
string complement. Both of these florid pieces show 
the clear influence of the solo cantatas of Alessandro 
Scarlatti. 


Section No. 4 is a sort of dialogue for chorus 





The Dixit Dominus is 


one of the grandest, as 


confirmations of 
Handel’s mastery of the 
Italian style and of its 
integration into his 


own personal language. 





and orchestra which signals an upturn in dramatic 
intensity that is to continue to the end of the work. 
It opens with a recitative for chorus, by way of 
preface to a vigorous orchestral allegro. The allegro 
winds down (punctuated with reiterations of the 
word “non”), only to return with redoubled vigor in 
a showy fugato before exhausting itselfand fading to 


pianissimo. 





In the fifth movement, 
the choral statement “Tu es 
sacerdos aeternum,” Handel may 
well have set out to demonstrate 
to his Italian audiences that he 


well as earliest, had not come to them 


ungrounded in counterpoint. 
This section is succeeded by an 
out-and-out virtuoso tour-de- 
force in which soloists, chorus 
and orchestra are all exploited 
for their color and dramatic 
effects. If Handel was indeed 
displaying his already-acquired 
contrapuntal skills in No. 5, here 
he was surely revelling in the 
lessons he had learned from the 
Italians in using part-writing to 
produce the most graphic dramatic effects. The self- 
contained mini-drama of this tripartite movement 
reaches its peak in its evocation of a holy army on the 
march, achieved by the simplest of means: the 
repetition of the word “conquasabit” in an emphatic 
staccato by both chorus and orchestra. 


Following this martial episode is a pastoral 
and reflective section for the two sopranos and the 
men of the chorus, an interlude of calm and 
rededication before the celebratory final chorus. 
This concluding fugal Gloria is as stunning a piece 
as Handel produced in his Italian years, pointing 
surely and confidently to the glories to come in 
England. The Easter chant heard as cantus firmusin 
the opening movementis recalled as one of the three 
subjects of the very free fugue on which the beginning 
of the finale is built, and at the end (the setting of the 
words “Etin saecula saeculorum”), Handel broadens 
his range of dramatic color still further by pushing 
the sopranos and basses respectively to new highs 
and lows. 


Richard Freed is a music critic and program annotator 


based in Washington D.C. 
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VOCAL TEXTS 


Johann Sebastian Bach, Mass in G Minor, BWV 235 


Kyrie eleison. Christe eleison. Kyrie eleison. 


Gloria in excelsis Deo, et in terra pax hominibus 
bonae voluntatis. Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 


Gratias agimus tibi propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, Deus Pater 
omnipotens. 


Donald Wilkinson, baritone 


Domine Fili unigenite Jesu Christe. Domine Deus, 
Agnus Dei, Filius Patris. Qui tollis peccata mundi, 
miserere nobis. 


Pamela Dellal, alto 


Qui tollis peccata mundi, suscipe deprecationem 
nostram. Qui sedes ad dextram Patris, miserere 
nobis. Quoniam tu solus sanctus, tu solus 
Dominus, tu solus Altissimus, Jesu Christe. 


Martin Kelly, tenor 


Cum sancto spiritu in gloria Dei patris. Amen. 


Lord, have mercy upon us. Christ, have mercy 
upon us. Lord, have mercy upon us. 


Glory be to God on high, and on earth peace to 
men of good will. We praise thee, we bless thee, 
we worship thee, we glorify thee. 


We give thanks to thee for thy great glory. 
O Lord God, heavenly king, God the father 
almighty. 


O Lord, the only begotten Son, Jesus Christ. Lord 
God, lamb of God, son of the father. Thou that 
takest away the sins of the world, have mercy 
upon us. 


Thou that takest away the sins of the world, 
receive our prayer. Thou that sittest at the right 
hand of the Father, have mercy upon us. For thou 
alone art holy, thou alone art the Lord, thou 
alone, Christ, art most high. 


With the Holy Ghost in the glory of God 
the father. Amen. 


George Frideric Handel, Dixit Dominus (Psalm 109/110) 


Dixit Dominus Domino meo: Sede a dextris meis, 
donec ponam inimicos tuos scabellum pedum 
tuorum. 

Pamela Murray, soprano; Susan Trout, alto; 
William Hite, tenor 


Virgam virtutis tue emittet Dominus ex Sion: 
dominare in medio inimicorum tuorum. 


Eleanor Kelley, alto 


Tecum principium in die virtutis tue in splendor- 
ibus sanctorum: ex utero ante Luciferum genui te. 
Anna Soranno, soprano 


The Lord said unto my Lord, sit thou at my right 
hand, until I make thine enemies thy footstool. 


The Lord shall send the rod of thy strength out of 


Zion: rule thou in the midst of thine enemies. 


Thy people shall be willing in the day of thy power, 
in the beauties of holiness from they womb of the 
morning: thou hast the dew of thy youth. 


Juravit Dominus, et non poenitebit eum 


Secundum ordinem Melchisedech tu es sacerdos in 
zeternum. 


Dominus a dextris tuis confregit in die ire suz reges. 
Jean Danton, Janice Giampa, sopranos; Mary Ann 
Valaitis, alto; Martin Kelly, tenor; Mark McSweeney, 
bass 


Judicabit in nationibus, implebit ruinas. 
Conquassabit capita in terra multorum. 


De torrente in via bibet: propterea exaltabit caput. 
Pamela Murray, Janice Giampa, sopranos 


Gloria Patri et Filio et Spiritui Sancto, sicut erat in 
principio et nunc et semper. Et in secula 
seculorum, Amen. 





Theater Music of Mozart and Benda 
March 3 and 5 at Symphony Hall 
Mozart: Thamos, King of Egypt, K. 345 
Georg Benda: Medea 

Christopher Hogwood conducting the 







H®&H chorus and orchestra, with actress 





Claire Bloom. 





Purcell: Anthems for the 
Chapel Royal 

March 24 at Jordan Hall at NEC 
March 26 at Sanders Theatre 


John Finney directing. 
Sponsored by WCRB, 102.5 FM 








H&H UPCOMING CONCERTS 


For INFORMATION OR TICKETS, CALL THE 
H&H Box Office aT (617) 266-3605. 


The Lord hath sworn, and will not repent. 


Thou art a priest for ever after the order of 


Melchizedek. 


The Lord at thy right hand shall strike through 
kings in the day of His wrath. 


He shall judge among the heathen, He shall fill 
the places with the dead bodies; He shall wound 


the heads over many countries. 


He shall drink of the brook in the way: therefore 
shall He lift up the head. 


Glory be to the Father, and to the Son, and to 
the Holy Ghost, as it was in the beginning, is 
now and ever shall be, world without end. Amen. 





Purcell: The Indian Queen 

March 31 and April 2 at Symphony Hall 
Christopher Hogwood conducting the 
H&H chorus and orchestra, with 
Catherine Turocy and the New York 


Baroque Dance Company. 


Haydn in London 

April 28 and April 30 at Symphony Hall 
Symphony No. 94, “Surprise;” Sinfonia 
Concertante in B flat; selected arias 
Christopher Hogwood conducting the 
H&H orchestra, with Martina Musacchio, 


soprano. 








ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and | 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to H&H’s 
artistic growth and financial stability. This roster acknowledges gifts received between July 1, 1993 and 
January 29, 1995. If you wish to make a contribution to the Handel 8& Haydn Society 
or to learn more about the exclusive benefits available to Conductor’s Circle members, 
please call the Development Office at (617) 262-1815. 


The Conductor’s Circle of the Handel & H 
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aydn Society brings together individuals who 


express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 
Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 

($10,000 to $24,999) 

Ms. Virginia Stearns Gassel 
Mrs. Henry M. Halvorson 


Golden Baton 
($5,000 to $9,999) 
Candace & William Achtmeyer 
Mr. Joseph M. Flynn 
Dena & Felda Hardymon 
Sarah & James Joslin 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Mr. Paul J. Marcus 
Mary & Michael S. Scott Morton 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Dr. Watson Reid 
Mr. & Mrs. Timothy C. Robinson 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 
Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Barbara & Herbert J. Boothroyd 
Barbara & John Buckley 

Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 

Ms. Barbara Crane 

Mr. Christopher Hogwood 
Ms. Barbara Lee 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Ms. Alice Richmond 


Mr. Ronald G. Sampson 

Dr. Michael Fisher Sandler 

Mr. Carl M. Sapers 

Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 
($1,000 to $2,499) 
Mr. Mitchell Adams 
F. Knight Alexander, M.D. 
Prof. & Mrs. Rae D. Anderson 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 
Dr. & Mrs. Leo L. Beranek 
Dr. Lee C. Bradley, HI 
Ms. Joyce Brinton & 

Mr. Bruce Hauben 
Ms. Ruth S. Brush 
Marion & Julian Bullitt 
Mr. Glenn S. Burke 
Mr. T. Edward Bynum 
Mr. David C. Carder, III 
Fay & Alfred Chandler 
Lynda & John Christian 
Barbara & Robert Cotta 
Joyce & William Cummings 
Mary & Jim Deissler 
Mr. Richard D. Dionne 
Dorothea & Bradford Endicott 
Mr. & Mrs. Thomas H. Farquhar 
Mr. John W. Gerstmayr 
Mr. Arthur Goldberg 
Mr. John William Gorman 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 
Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 


Dr. & Mrs. John Howland 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Lisa & Lloyd Lipsett 
Pat & Richard MacKinnon 
Mary & Robert Marra 
Dorothy & Thomas Mawn 
Ms. Mary E. McGushin 
Dr. Betty Morningstar 
Ms. Marianne Mortara 
William & Bobbi Mrachek 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Mrs. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. Daniel Romanow 
Ms. Susan M. Rossi- Wilcox 
Deborah & Paul Russo 
Mr. & Mrs. Hugh Samson 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Drs. Richard & Mary Scott 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 

Mr. William H. Fonvielle 
Dr. Lawrence Thornton Shields 
Andy & Ed Smith 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Estah & Robert Yens 
Ms. Gwill E. York 
Hon. Rya Zobel 
Mr. & Mrs. Howard W. Zoufaly 
Anonymous (1) 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
NYNEX 
Mabel Louise Riley Foundation 
Schrafft Charitable Trust 
Seth Sprague Educational and 
Charitable Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

The Boston Company 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Human Services Personnel 
Collaborative 

Little, Brown & Company 

Joe & Emily Lowe Foundation 

Mercedes-Benz 

Bessie Pappas Charitable 
Foundation 

Parthenon Group 

Shaw’s Supermarkets 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Madelaine G. vonWeber Trust 


Major Benefactors 

($2,500 to $4,999) 

The Boston Globe Foundation 

Clipper Ship Foundation, Inc. 

Coopers & Lybrand 

Alice Willard Dorr Foundation 

Ernst & Young 

Harcourt General Charitable 
Foundation 

Price Waterhouse 

Raytheon Company 

Abbot & Dorothy H. Stevens 
Foundation 

Textron, Inc. 


Benefactors 
($1,000 to $2,499) 
Addison-Wesley 
Publishing Company 
Arthur D. Little, Inc. 
Bank of Boston 
Boston Council for the Arts and 
Humanities 
The Boston Foundation 
Cambridge Arts Lottery Council 
The Catered Affair 


Country Curtains 

Henry H. Crapo Charitable 
Foundation 

Digital Equipment Corporation 

Eastern Enterprises/Boston Gas Co. 

Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

IBM Community Fund 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

The Millipore Foundation 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Malden Arts Lottery Council 
Sun Life of Canada 


Thermo Electron 


Patrons 
($100 to $499) 
Giorgio Armani 
Crabtree & Evelyn 
Domecq Importers 
East Meets West 
General Consulate of Spain 
Kappy’s Liquors 
Louis M. Martini Winery 
Massachusetts Envelope Company 
John McGee/Mamma Maria 
New Bedford Arts Lottery Council 
Russell’s Garden Center 
B. F. Smith Printers 
Thank You Company 
Silenus Wines 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 

($500 to $999) 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Mr. & Mrs. Harry G. Chase 
Sylvia & John Constable 

Ms. Carolyn Coverdale 

Mr. Paul A. Cully 

Ms. Doralene Davis 

JoAnne & Charles Dickinson 
Ellen & Thomas Draper 

Mr. Peter M. Farnam 


Darcy & Howard K. Fuguet 

Dr. George E. Geyer 

Mrs. Lee Gillespie 

Mr. & Mrs. Richard B. Gladstone 
June Yip & Jeffrey Hovis 

Mr. David B. Jenkins 

Dorothy M. & Jerome J. Preston, Jr. 
Mr. Jerome Preston, Sr. 

Ms. Jane K. Reardon 

Jacqueline & Gordon Robbins 
Susan & Donald Ware 

Karen & Hartley Webster 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Susan & Roger Baust 
Holly & Thomas Bazarnick 
Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Elizabeth & Lyle Davis 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Mr. Edward Gaensler 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John Harrington 
Ms. Alice B. Hatch 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 
Mr. Peter B. Howard 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Michael H. Lawler 
Dr. Lucy Lee 
Ms. Lois Lowry 
Laura & Thomas Lucke 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Ms. Barbara Maze 
Prof. Frederick McGarry 
Mr. Stephen Morrissey 
Jane & Robert Morse 
Mr. & Mrs. William H. Niblock, Jr. 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Mr. Peter Nord 
Ms. Anne Nou & 

Mr. Thomas A. Teal 
Mr. Patrick O’Leary 
Mr. Peter Randolph 
Ms. Helen Rees 
Holly & Hanson Reynolds 
Mr. John Schnapp 
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Ms. Catherine G. Schneider 
The Shane Foundation 
Mr. & Mrs. Bernard Solomon 
Ms. Lavinia B. Chase & 

Mr. William Springer 
Dr. & Mrs. Kurt Stark 
Beryl & David Steadman 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Rhoda & Kemon Taschioglou 
Ms. Sarah Sheafe Tucker & 

Mr. Robert Parente 
Mr. James Whipple 
Mr. John N. Williams 
Mr. & Mrs. James B. White 
Dr. Susan Workum 


Anonymous (1) 


Concert Circle 
($100 to $249) 
Ms. Maria Agundez 
Mr. Stephen Andrus 
Ms. Katharine C. Armstrong 

in thanks to 

Timothy & Maren Robinson 
Mr. & Mrs. Thomas L. Atkins 
Mr. Steven Aucella 
Mr. Robert Bahnsen 
Mr. & Mrs. George W. Baker 
Mr. John Barry 
Dr. Jonathan Bass 
Ms. Florence A. Bavaro 
Ms. Zoila A. Bello 
Dr. Warren Bennett 
Dr. Barry Berger 
Mr. Luis Berrizbeitia 
Mr. & Mrs. Conrad Biber 
Ms. Patricia Blankenhorn 
Mr. & Mrs. Constantin Boden 
Mr. David Bor 
Mr. & Mrs. William Brace 
Ms. Cynthia Bradley 
Mr. Richard Bringhurst 
Ms. Ann Briss 
Mr. & Mrs. David A. Bristol 
Rev. Thomas W. Buckley 
Holly & Daniel Burnes 
Mr. Edward Byers 
Ms. Susan B. Cabot 
Edythe & Albert Cederlund 
Ms. Melissa Chase 
Mrs. Julia Child 
Dr. & Mrs. Philip N. Chiotellis 
Mr. John K. Clark 
Mr. J. Christopher Clifford 
Mr. Robert Cochran 
Ms. Judith D. Cohen 
Mr. & Mrs. Robert A. Cole 
Mr. J. Linzee Coolidge 
Hans & Judith Copek 
Judith & Daniel Coquillette 
Ms. Francine Crawford 
Sara & Robert Danziger 
Ms. Allyson Ross Davies 
Mr. Al Davis 


Ms. Marian Defiore 
Ms. Jean Dixon 
Mr. James T. Donahue 


Dr. & Mrs. Magruder C. Donaldson 


Mr. Daniel T. Doyle 

Mr. David L. Driscoll 
Patricia & Mark Duffy 
Mr. Michael Dyba 

Rev. & Mrs. Robert Edwards 
Mr. George Ellenbogen 
Mr. Todd Estabrook 

Mr. Richard Falb 

Ms. Savina C. Farina 

Ms. Margaret M. Ferrara 
Mr. Leona Finkle 

Michelle & P.J. Fitzpatrick 
Mr. James F. Flagg 

Mr. Richard P. Floyd 

Mr. Daniel J. Foley 

Joan & William B. Ford 
Mr. Vincent Foster 

Ms. Marie H. Fox 

Mr. Henry Frachtman 

Mr. Henry Frank 

Ms. Susan L. Frasier 

Ms. Sue Freihofer 

Ms. Katherine Frick 

Mr. Barry Friedman 

Ms. Maria Fuller 

Mr. Scott Thomas Fuller 
Dr. & Mrs. Valentin Fuster 
Mr. Charles Gagnebin 

Ms. Rosemary Gangi 

Ms. Glee Burns Garard 
Ms. Lynn Gerlinger 

Vera & Nigel Godley 

Mr. Raymond Goodman 
Ilse & Arthur Gorbach 
Mr. Michael M. Gottlieb 
Mr. Ann Clare Graves 

Mr. Kieran F. Gray 

Ms. Karin A. Gregory 

Ms. Carol A. Griffin 

Ms. Susan B. Gross 

Mr. & Mrs. Ralph L. Gustin, Jr. 
Mr. John Hall 

Ms. Stephanie M. Hamel 
Mr. Brian Handspicker 
Ms. Elizabeth Harrington 
Ms. Daphne Hatsopoulos 
Mr. James Haungs 

Mr. Richard G. Henning 
Mr. Rodman R. Henry 
Patricia & John Herrin 
Ms. Nancy Higgins 

Ingrid & Michael M. Hillinger 
Mr. Joseph D. Hinkle 

Mr. William Hodes 

Jane & Alfred Howard 
Mr. Peter B. Howard 

Mr. Spencer K. Howe 

Mr. John F. Hubbard 

Mrs. Christopher W. Hurd 
Ms. Marie F. Hurd 
Priscilla & Phillip M. Hurdle 
Mr. Tim Johnson 


Ms. Victoria Johnson 

Ms. Emily Kahn 

Karen & Barry Kay 

Mr. Paul Kelley 

Ms. Leslie Keros 

Helen & John Kessler 

Mr. Samer Khanachet 

Ms. Carol Kinlan 

Mr. Albert S. Kirsch 

Mr. William Kline 

Mr. David Kneeland 

Mr. Keith Knowlton 

Ms. Lisbeth Koopman-Wyman 

Ms. Barbara Kovar 

Mr. Christopher P. Krebs 

Dr. & Mrs. Allen Krieger 

Mr. Kent Lage 

Ms. Adena M. Lake 

Ms. Barbara J. Langley 

Mr. Rudolph L. Lantelme 

Ms. Christine Leblois 

Ms. Barbara Lee 

Mr. Robert N. Lelle 

Ms. Pamela Lenehan 

Mr. Roger Letourneau 

Dr. Ernest Loewenstein 

Ms. Joyce Lorden 

Mr. Richard A. Low 

Mr. D. Peter Lund 

Mr. & Mrs. Robert Maciel 

Dr. Hywel Madoc-Jones 

Elizabeth & Samuel Magruder 

Mr. & Mrs. Herbert Maher 

Ms. Jane E. Manilych & 
Mr. W. Carl Kester 

Mr. John Marczewski 

Mr. Douglas L. Marks 

Dr. & Mrs. Edward Martens 

Ms. Ann B. Martin 

Mr. Stephen A. Martin 

Terri & Lloyd Matsumoto 

Ms. Ferol McAlister 

Mr. David McClelland 

Ms. Norma R. McCluskey 

Rev. Jude McGeough 

Ms. Harriet McGraw 

Ms. Sue McQuay 

Ms. Judith Melzer 

Ms. Lisa Miller 

Ms. Susan Mills 

Mr. & Mrs. John Mohr 

Ms. Janet Morehouse 

Ms. Catherine Morlino 

Mr. & Mrs. Cornelius Moynihan 

Mr. Joshua Nicholas 

Gwendolyn & William Nichols 

Mr. & Mrs. Robert G. Norton 

Ms. Marie Nugent -Head 

Mr. Christopher O’Donnell 

Ms. Andrea O’Neil 

Ms. Susan Ostrowski 

Ms. Leslie W. Ottinger 

Elizabeth & George Passela 

Ms. Jean M. Peterson 

Mr. Laurence Pierce 


Mr. John A. Pike 
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Mr. Ralph Linder Pope, III 
Suzanne & John Pratt 

Mr. Gil Press 

Rey. John Ramsey 

Mr. & Mrs. Paul Rayment 
Lorraine & John Re 

Mr. John Bertram Read, Jr. 
Alette & John Reed 

Ms. Anne Reece 

Mr. Walter Reeves 

Mr. William Reid 

Mr. Jack Richardson 

Ms. Ellen Richstone 

Ms. Robin Riggs 

Mr. Walter M. Robinson 
Ms. Linda Roettger 

Mr. Michael Ronthal 

Mr. Darold Rorabacher 
Mr. David Rosen 

June & Norman Rosenberg 
Lee & Eric Rosenvold 
Rachael & John Ross 
Eileen Runge 

Ms. Margaret Sagan 

Ms. Barbara Schiff 

Kay & Stanley Schlozman 
Ms. Karen Schneider 


Ms. Janice Schutten 

Mr. Melvin Schwartz 

Mr. & Mrs. Charles Scribner 
Mr. Robert D. Shear 

Mr. Robert E. Sheldon 

Ms. Karen Sirkin 

Mr. Ralph W. Sleeper 


Mr. & Mrs. Charles T. Smallwood 


Karen & Douglass Smith 
Ms. Jennifer J. Smith 

Mr. Murray Forbes Somerville 
Mr. Charles F. Spitz 

Ms. Mary Stanton 

Mr. Robert Strassler 

Ms. Katherine H. Strehle 
Christina & Ralph Sweetland 
Mr. Bill Suda 

Dr. Richard Sullivan 

Laurie & Neil Swinton 

Ms. Joan Tambling 

Jolinda & Bill Taylor 

Mr. Charles F. Terrell 

Mrs. Mary Thompson 

Mr. & Mrs. Philip Thurston 
Mr. Gerald C. Tolman 

Mr. Alvin Tomko 

Mr. Gregory Towne 


Dorothy & John Travis 

Ms. Babs Vanopijnen 

Mr. Stephen Viegas 

Mr. Dennison L. Volkmann 
Dr. & Mrs. Joseph Volpe 
Mr. Timothy Von F. Strauss 
Ms. Sharon Walsh 

Rosly & Charlton Walter 
Mr. Jeffrey A. Waters 

Mr. & Mrs. Charles Watts 
Elizabeth & Robert Wax 
Mr. C. Bruce Wenger 

Ms. Dorothy Westney 

Mr. Roy Weston 

Ms. Edith G. Weyerhaeuser 
Mr. David White 

Ms. Jeanette F. Wickstrom 


Mr. & Mrs. William Wilkinson 


Ms. Judith A. Willard 

Mr. & Mrs. Bruce Williams 
Mr. Arthur Wills 

Mr. & Mrs. John Wyman 
Ms. Joan O. Wyrwicz 

Ms. Patricia C. Yeiser 
Anonymous (2) 


EiscehieGAPitAL CAMPAIGN 


“PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&H’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 
to the music education of future generations. 


Leadership Gifts ($25,000 and up) 


INDIVIDUALS 

Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 


Mr. & Mrs. Remsen M. Kinne, III 


Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mts. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 

Mr. & Mrs. Kenneth P. 
Latham, Jr. 

Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 

Ms. Amy Meyer 

Jerome & Dorothy M. Preston 

Mr. & Mrs. Timothy C. Robinson 

Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 
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..playing the most 
classical music 
in the Boston area 
24 hours a day! 


“Our Curtain Ovens 
at 11:30 a.m. & Doesn't 
Close until Midnight.” 


For Reservations Please Call 266-3030 


e support the arts! 


The TAB Community Newspapers are 
14 individual, award-winning newspapers 
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LEADERSHIP 
INVESTMENTS. 


Boston Private Bank & Trust Company offers 
exceptional investment management services 
to successful people, their families and their 
businesses. 


Our approach to Investment Management 
features highly personalized service and 
confidentiality. Portfolios are tailored to meet 
specific objectives which are carefully 
developed through a written investment plan. 
We take a long term perspective and seek 
superior investment returns within each of our 
client’s tolerance for risk. 


Our services are ideal for both individuals 
and institutions seeking quality investment 
management. 


We invite you to call James D. Henderson at 
(617) 556-1928 for more information. 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


One Winthrop Square @ Boston, MA 02110 
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A standing ovation... 


Could be yours if you hold your next event in Symphony 
Hall! Meetings, holiday parties, receptions, benefits, and 
reunions are assured classic attention, whether or not they are 
held in conjunction with a concert. 


For nearly one hundred years, Symphony Hall has provided 
thousands of people with wonderful memories. Now this 
treasured Boston landmark opens its doors to meeting and 
party planners. 


With attractive, fully handicapped-accessible rooms, 
Symphony Hall and the adjacent Eunice and Julian Cohen 
Wing offer spaces to accommodate groups of up to 440 seated, 
and even more for cocktails or lectures. When it comes to 
special events, we are virtuosi! 


Tous atiascantcunelaty terse! bookings, please call the 


Symphony Hall Function Office at (617) 638-9242. 
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Let Us Introduce You. 


1-800-348-DATE 


67 Jefferson Boulevard 
Suite 1 
Warwick, RI 02886 


e 


850 Boylston Street 
Suite 407 
Chestnut Hill, MA 02167 


a 
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Simply the Best... 


Holly P. Safford 
(617) 982-9333 


Est. 1978 


When you're ready 
to work with someone 


who is willing to 


work with you... 


Call Frers Designs! 
Were not just looking 
for new clients... 
were looking for 

new partnerships. 

¢ Graphic Design 

¢ Advertising 

¢ Marketing 

¢ Promotion 

¢ Fun Stuff 


Let us work 


with you...Call 


1-800-449-7099. 


DESIGNS 


12 Gabriel Road 
Sharon, MA 02067 
617-784-7099 


Fax 617-784-1495 





Special Ticket Offer 


Selected Boston arts organizations welcome you to these world-class performances this 


winter, at discount prices. Enjoy one or try them all! ? | 
To receive discounted tickets, clio the coupon of your choice and follow the instructions 
accordingly. The offer is good only at the time of purchase and is sulyect to avaiabillty, 


Sorry, all sales are final. 
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Sey ‘: Boston Ballet 893ToN 
Boston “Gy | Bos BALLET 
Svmphon ¥ BOSTON 4 | “AMERICAN FESTIVAL I” oA tAS eR 
y p y f SYM PHONY 1 MARCH 2-19 
O i Cc h e st i 9 \ ORCHESTRA J 1 Inthe Upper Room, Company B, Breakers 
x er - Z ! 
4 eS) | “AMERICAN FESTIVAL II” 
Shy Lees SNe} MARCH 23-APRIL 9 
N SYMPHONY Gut wes) 
Se aaa ER PLAYERS RS 1 Contrapose, Waterbaby Bagatelles, Who Cares? 
‘2 1 
| _ Present this coupon at The Wang Center Box Office, 270 Tremont 
Sunday, April 9, at 3pm ' — St. Boston, and receive $5 off tickets (excluding student rush). 
Present this coupon at the Box Office and receive two 1 Not valid for Saturday evenings. Limit four tickets per coupon, one 
tickets for the price of one. Call (617) 266-1200 for ' coupon per customer. Not to be used in combination with any 
information. other offer. Call (617) 695-6955 for information. 
wee wren nee ee ee ee ew ew ew ee ew wee wee eee ee ee eee ee a i on i gee 
! 
' 1 I~ 
Huntington 7m : The Lyric Stage 
Theatre ee utington 
/ Me Hs ae ' BUY ONE TICKET, GET ONE FREE! 
4 c is I 
Com pany ' AN IDEAL HUSBAND by Oscar Wilde: Feb. 10 - Mar. 12 
; _ TIME OF MY LIFE by Alan Ayckbourn: Mar. 24 - April 23 
i] 
ris. iG see ie ac | _ Bring this coupon to the Box Office, 140 Clarendon Street, 
; , ' Boston, to receive two tickets for the price of one. Call 
Present this coupon at the Box Office and receive $5 ahead for ticket availability: (617) 437-7172. Performances 
off the regular ticket price. Not valid for Saturday evenings. ' are Wednesdays through Fridays at 8pm, Saturdays, at 
Limit four tickets per coupon. Box Office is located at 264! 5pm and 8:30pm, Sundays at 2pm, and selected Thursday 
Huntington Ave. Call (617) 266-0800 for information. 1 matinees at 2pm. 
i] 
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Bank of Boston 2ess= 
Celebrity Series 


Enjoy any of these Symphony Hall concerts at $5 off the 
regular ticket price: JEAN-PIERRE RAMPAL (2/ 19), MEL 
TORME & JAZZ QUINTET (3/5), PHILIP GLASS ENSEMBLE 
“La Belle et la Béte” (4/29) 


Mail this coupon with a check or credit card information and a 
stamped, self-addressed envelope to: Coupon Offer/Celebrity 
Series/20 Park Plaza, Suite 832, Boston MA/02116 


Regular Prices: $36, $33, $30 


Special Discount Prices: $31, $28, $25 
Call (617) 482-2595 for information 


Insure Your Future in a World of Constant Change 
Call the Personable Insurance Professionals for a Quote 
Serving Greater Boston for 50 Years 
Business * Auto * Home ® Life 


Strorer-DAMON-AND-LUND 
busuring a changing world 


STORER DAMON AND LUND 


124 Mt. Auburn St., Cambridge, MA 02138 
Tel. (617) 864-4850 * Fax (617) 491-0357 





ALLAN WINKLER 


HARPSICHORDS AND CLAVICHORDS 



































6 VERNON STREET SOMERVILLE, MA 02145 (617)666-3183 


124TH NEw ENGLAND SPRING 


FLOWER SHOW 


“Magtual Moments” 


BAYSIDE EXPOSITION CENTER, BOSTON, MA 
MARCH 11-19, 1995 © Tickets (617) 536-9280 


PRESENTED BY THE MASSACHUSETTS HORTICULTURAL SOCIETY 
SPONSORED BY Che Boston Globe 


ADDITIONAL SPONSORSHIP BY BELMONT SPRINGS WATER COMPANY 





EDITIONS DE 
L'OISEAU —- LYRE 


HANDEL & HAYDN SOCIETY 
CHRISTOPHER HOGWOOD 


MOZART 
Piano Concertos 


Klavierkonzerte mozart rele ete) ‘concertos 
PATA IeFas Robert.£évin 

ROBERT LEVIN The Academy of Ancient Music 
The Academy of Oi aT atcice) elal-laumlelepuierere, 

Ancient Music CD 443 328-2 
CHRISTOPHER By, 

HOGWOOD 
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Concerti Grossi 0p.3 
HANDEL & HAYDN 
SOCIETY 

Christopher 
HOGWOOD 5 1 Handel 
ty CONCERTI GROSS], op.6 


CHRISTOPHER HOGWOOD 




















: handel a 
peel atel-la diel gel-t.1 pace) « ae} 


Handel & Haydn Society. 


© 1994 London Records/PolyGrar 


















Anne Akiko Meyers 


Seiji Ozawa 











If you're tired of abbreviated news, Listen to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. GeyoRRm cer ari acie Ptart everything in between. 









